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EXT. KEN'S MOJO DOJO CASA HOUSE - DAY. (DELETED SCENE)

Ken Ryan Gosling shows Augustus Fitz-Musicus arcund his Mojo

Dojo Casa House. Augustus is still wearing his tweed jacket
and monocle, but he somehow fits in with the Kens. Maybe
bacause of his mustache.

KEN RYAN GOSLING
Here’s the mini-fridge. Do you want
a brewski beer, bro?

Ken chucks a can of brewski beer at Augustus. The can flies
into Augustus Fitz-Musicus’ chest with a thud. His monocle
falls off as he catches it.

AUGUSTUS FITZ-MUSICUS
Oh thank heavens! Yes, thank you
very much. It was a confounded
nuisance not to be able to drink in 47
New Amazonial I was desperate for a Jq
bottle of Moet and Chandon! Beer
will do just this once-even though
it's for the common people!

Ken nods, a bit confusged.
KEN RYAN GOSLING
No worries, bro. So, this is where
we hang with the bro-homies.

Ken gestures at the TVe playing horse footage, the Mini
basketball hoops & the chin-up bars. Augustus squints, the

horse paintings look like they’re moving. He shakes his head,

looking for his eyeglass.

AUGUSTUS FITZ-MUSICUS
So, where are the ladies?

Augustus suddenly looks very frightened. He is afraid Hilda
or Agnes might come bounding round a corner.

KEN RYAN GOSLING
This is Ken Land now. The Barbies
listen to us. They’‘re just our
bride-wives or long-term-low-
commitment-distance girlfriends.

AUGUSTUS FITZ-MUSICUS (V.O0.)
I think Ken means Men in this land!
Oh, how wonderfull

Augustus starts excitedly hopping around.

Ken looks

AUGUSTUS FITZ-MUSICUS
Splendid. I can finally take an
obedient and done wifel I insist on
having one of my own Mojo Casa
Houses where I can make my ‘bride-
wife' feel that I am lord and
master in it!

KEN RYAN GOSLING
Sublime! Men and horses rule the —
world. Patriarchy rules! ,;_)

]

AUGUSTUS FITZ-MUSICUS \,/

Huzzah!
at Augustus weirdly and turns away.

KEN RYAN GOSLING (V.0.) _~\
I miss Barbie.
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A utopian attitude towards gender relations
unites Elizabeth Burgoyne Corbeit's New
Amazonia: A Foretaste of the Future (1889)
and Greta Gerwig's Barbie (2023). Lucy
Sargisson contends that feminism has utopian
potential as a body of thought because it

d}} “  seeks to fundamentally change the way in
, = which we think about gender, meaning it has a
ﬁ;r”*’ transgressive function. Both Corbett and

Gerwig attempt to critique real world
patriarchies—Corbett in 19th century England,
Gerwig in 21st century America=by subverting

T \% gender relations in their utopian worlds: New
Amazonia and Barbie Land.

However, both of these. fictional societies
simply recreate gender inequality, but with
‘women as the ‘'dominant’ sex rather than men.
Sargisson criticises feminism that simply
reconstructs the ‘hierarchical domination of
one [gender] over the other’ as regressive and
naive rather than actually transgressive or
utopian (Sargisson, p.21). Barbie and New
Amazonia unfortunately fall into this category
as they fail to propose a truly radical and
alternative way of thinking about gender.
Instead, they maintain gender discrimination
based on biological differences, but towards
men rather than women.

In New Amazonia and Barbie Land, women

hold all positions of authority. In New
Amazonia, ‘all the chief Governmental officers’
-]l are women, as well as their leader, Principal

| Grey (p.66). Barbie Land is also completelv

1
FOR ; 1 £ {
to Barbie alti problems o
gg;iﬁgsm?and equal rights have been
N 0 solved!

run by women: ‘they hold every kind of job'
and their Supreme Court and President are all
women. In both worlds, gender equality has
supposedly been achieved but men lack any
power. In New Amazonia, 'the sexes stand on
an equal footing’ but men are punished more
harshly for adultery and are excluded from all
leadership positions (p.67). In Barbie Land,
men are peripheral: ‘there is the occasional
Ken, but mostly it's Barbie’.

Gerwig pokes fun at this form of feminism in
the film: ‘all problems of feminism and equal
rights have been solved! ... at least that's
what the Barbies think’ (p.2). But even at the,
end of the film when she claims equality is on
the way to being achieved, the unequal
gender dynamics of the real world are  _
replicatad: ‘the Kens will have as much power
and influence in Barbie Land as women have
ir the real worid’ (p.108). Both texts simply
raplace the patriarchy with a matriarchy, rather
than actually coming up with radical ways of
thinking about gender.

Biological differences between men and
women are also upheld in both Barbie Land
and New Amazonia, as there is a direct
correlation between physical strength and the
right to rule. Especially in the 19th century,
scientific rhetoric was used to solidify a male-
dominated society by arguing that women
were the physically and mentally
‘undeveloped, inferior’ sex (Rose, p.8).
Corbett was very critical of scienee beina

Barbie Margot and Barbie Ana lift ¥en up.
KEN RYAN GOSLING
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misused to maintain the pauiarchy, but she

still replicated this way of thinking in New
Amazonia. :

August_us Fitz-Musicus is presented as the
em_qunment of 19th century English men, but
he is lmmediately characterised as non- :
threatening. He is ‘five foot three’ and shorter
th:'a.n the narrator, and the Giantessss call him
a htt.le man’ and a ‘boy’, which emasculates
anc infantilises him (p.13).

: f\iso. within the population of New Amazonia
itself, *boys suncumb more easily to infantile
disorders than girls' (P.72). The women are
naturally stronger than both Fitz-Musicus ang
the Ne_aw Amazonian men which suggests that
b:oiog:pal strength is directly linked ‘o their
authc_)nty. Similarly, in Barbie, the Kens are
physically weaker than the Barbies. Keniis in
awe of the strength of the Barbies and even
:screams: when Barbie punches a man in the
ace. This non-threatening version of
niEsculinily seems to be cruciai in both of the
tgxts which suggests that biological
differences betwsen men and women is what
constitutes who is in authonty.

Chnistina Lake argues that ‘the main
assumption of difference between the twe
gendersin New Amazonia is that of women's
moral superiority over men’ (Lake, p.1285),
Inc[eed, men in both of the texts are depicted
as incompetent and even infantile.

!
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‘sex are generalised as unfit to be in authority

in New Amazonia, President Grey argues tnat
‘the male biped is the same all the world over,
a conglcmeration of conceit and arrogance'
(p.19). As Duangrudi Suksang puts it, 'in the
New Amazonian women's view, men possess
a weak moral constitution and, therefore,
cannot be irusted (Suksang, p.78). Men as a

because of their moral and mental capacities.
This simply reinforces the discriminatory ideas
that the patrarchy used to justify excluding
woment froin e government. The exact ideas
ihal Coruelt was rebeliing against.

In Barbie, all the dolls are supposed to behave
like chiidren, hut the Kens are especially
immature. Ken says, ‘| hate it when pecple
thin'c I'm so bored" while Barbe is having
compiey, phitesophical thoughts in the real
world (p.33). Evan at the end of the film, the
Kens are still far more juvenile than the
Barbies. They seem to be mentally less
avolved and thus unfit to be in positions of
authority. '‘Madaire President, please could
the Kens get une Supreme Court justice?’. |
‘Whoa whoa, | can't do that' (p.108). N
Thelefore, both of the texts maintain essential
hiological diferences between men and
women, which justifies women being dominant
over men. According to Sargisson's definition
of ferpnism, this means that neither of the
texts are actually transgressive or ufopian in/, .
thzir idoas, as they 1ail 1o propose, « '
revoluucnary advancements in gender
relations. :

i




Ml s

|

T
= B
¥

Gosh oty
cosena !
Ditembod 3
e !

—'Modif~tatieno

Hae divided .
swart (-] a Wit
helow e kase ' |

(,

v, ([ﬂ\'s"\, OV i NAA Qaulmx.]

N



In Utopian Bodies and the Politics of Transgression,
Lucy Sargisson recognises a problem with the blueprint
model of utopia, which aims at a level of fixity and
perfection that is not often applicable to many
contemporary leminist, as well as historical, utopias. In
response to this problem, she defines Transgressive
Utopian thought as breaking rules and confronting
boundaries, challenging paradigms, and creating new
conceptual and political spaces. (p. 4)

New Amazonia certainly breaks rules; however, it is a
society that is highly framed by the idea of perfection.
Locking at physical beauty and perfection ofien seems
to, whether consciously or not, reaffirm existing
paradigms and, thus, fails to create a radically rew space.
While it offers a utopia, the text fails to be
ransgressively Utopian in Sargisson’s sense.

The Mew Amazonians see the natutai as an unnecessary
evil, something that may be and often is rejecied in order
to make way for perfection. Beauty is heralded as an
_ indication of their progressive society. :

The initial effect is comical:

*Wrinkles are not necessary evils
I..] We prefer to do without them,
and seldom see them in real life’

(p. 59)

‘she looked at the sketch with
horror and repulsion’. (p. 59}

#1015, David Camevon desciibed

Ageing is described as a ‘hideous mockery of life. To
watch the gradual decay of all physical beauty must be
an almost unendurable pain’. (p. 59)

However, the consequences of these attitudes are much
darker. We are informed earlier that ‘no crippled or
malformed infants were permitted to live.’ (P. 40) and the
New Amazonian notes how she would ‘disembody’
herself were she to grow old (p. 60). The use of
ambiguous and vague language, such as ‘permitted to
live’ and ‘disembody’, removes the reality and potential
violence of these acts. It distances what is the murder of
disabled children and suicide for people who are growing
old. and so it seems more acceptable if not scrutinised.

The descriptions of the setting up of the society further
suggest a dark exclusivity describing the ‘swarms of
women who clamoured to become members of the new
republic’ (p. 36) pre-empting the kind of rhetoric used by
puliticians in the 21* century to describe refugees.

With its negative attitude towards ageing and disability,

New Amazonia  reproduces misogynistic beauty  No SWA EMS
standards for women. At the same time, it makes them & LGLY oLD
acceptable because the standard is easily attainable and WOMEN HERE
everyone within the society is beautiful. 1

Rather than rethinking such oppressive standards it does
away with the oppressive element, by excluding all those
who do not conform. This is hardly the transgressive
Utopianism that Sargisson puts forward. Furthermore,
living in a place that employs the same exclusionary and
problematic rhetoric of certain politicians, does not make
New Amazonia seem a particularly inviting place.

miamm-s. W Calans s & 'Sworaa’,



Barbieland is all plastic with the natural world
featuring only as a plastic recreation. While having
a totally artificial Barbieland is in keeping with the
toys themselves, the dolls, their various add ons and
homes being made of plasfic, Barbieland could have
had some real grass - It is a fantasy after all! One
could imagine Barbieland including the natural world
as perfectly preened and culfivated to the nth
degree - perfectly mown lawns, beautiful white
sand, clear sea. But no, it's all plastic and it's no
wonder...

According to Time Magazine, the global
- entertdinment industry produces illions of metric
fons of CO2 a vyear, and films like Barhie are
estimated to produce around 3,370 meiric tons of
C02 (+CO2e). Mattel is worse: selling cround 60
million Barbies a vear, they produce around 39,000
+C02e and with sales growing 16% betwear July and
September after Barbie was released, Mattel's
earnings were higher than even Wail Streetf
pradicted. Despite CEO of Matte! Ynon Kreis saying
that the movie was ‘niot aboui selling toys, it
rertainly hasn't hurt their sates, and as CEO of a
y, multi-biltion-dollar corporation, of course salzs are

considered, even if in an indirect roundabout way.

Recent studies into climate change, have begun to
/ shiow how it disproportionately affects women. Both
.i the UNFCC and UN Women have nofed the ways in
| | which climate change has a greafer impact on
~ ‘vomer than men: women, whe in many societies are

responsible for food, energy, water, will experience
an increased burden as these things are impacted
by climate change.

A discussion of climate change, fthen, must be
included in the fight women's rights and in
constructing a feminist utopia. Barbiecriticises the
patriarchy, but it does so from a very simplistic
perspective: the connection between climate change
and patriarchy is completely avoided (along with
other issues such as class and race). Alexis Norman,
co-founder of Greenly, a company concerned with
carbon management, states, 'While the new Barbie
movie makes a good case for overturning the values
previously associated with the plastic doll, namely
*he fight against patriarchy and associated
prejudice, it's stillan ode to oaverconsumption.
Apparently, in Barbie's world, climate change
doesn’t exist either’.

Barbiesuggests that men being dominant in indusfry
is the cause of sexism, and that placing women in
positions of power will eliminate it. It fails fo
address how women may reproduce exploitative
systems that are actually harmful to women lower
down the corporate ladder. As Tithi Bhattacharya
writes, ‘Mattel, unsurprisingly, asks women fo be
bosses, not to fight them. We get to laugh at the
patriarchy but not fear corporations.’

. It makes sense that Barbieland is all plastic ~+ fo-

have it be natural, e.an if heavily constructec




might invite comparison with the real world (when
they go there, we only really see the highly buili-
up city, insides of buildings, and roads). Climate
change does not exist in Barbieland, but it definitely
does in the reai world. To address this, to create a
Barbieland that sees humans in harmony with
nature, might invite scrutiny where Mattel does not
want it. To offer a critique of patriarchy that
includes the ways in which climete change
disproportfionately impacts women, might not ,
encourage the increasing production ang sales of
plastic toys.

HELEN MIRREN (V.O.) G T L ! 127 M
So Barbie left behind the pastels : J :

and plastic of Barbie Land for the
pastels and plastic of Los Angeles.
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‘Feminists have long criticised the institution of
marriage. Historically, it has been a fundamental site

of women’s oppression, with married women having ! Beaumont in his arficle on the mteraceel; e
few independent rights in law’ states Clare Chambers ‘ ‘New Woman’ and Utopia that New dmazonia ‘is
in the intro to her paper on Feminism, Liberalism and | finally individualistic in its outlook’.
Marriage. Both Corbett’s New Amazonia and | |
Gerwig’s Barbie (2023) seem to take this position; in {
3%, particular, New Amazonia assigns different status to | Whilst New Amazonia does exist as a matriarchal
= married and unma.med women whilst Barbie s | | community, it is called ‘the most perfect, the most

|

: \j fundamental message is one of individuality and i . prosperous, and then most moral community’ (p.34)
independence. | led by ‘the Mother’ (p.38), its valuation of single :
; individuals over married individuals reinforces that,
- i ultimately, Corbett’s utopia is, as Beaumont puts it,
New Amazonia creates a very distinct hierarchy - ‘individualistic in its outlook’ (p.216). The
between the married and the unmarried: they ‘permit 1 Amazonian’s: ;

no one to be elected for State offices'who has ever

been married; nor are important professional posts

accessible by them’ (p.50). This establishes a binary i
system; the use of the phrase ‘who has ever been '
married’ (p.50) creates a strong line in the sand, with L)
marriage being the boundary. Furthermore, the '
naming of two positions — ‘State officials’ (p.50) and |
‘important professional posts’ (p.50) makes it
incredibly ciear that marriage ig the glass ceiling; in
order to achieve anything professionally, career-wise,
marriage and relationships must be forsaken. In this |
way, Corbett not only supports a particular feminist !
view that, put simply by Chambers, ‘traditional

marriage is bad because it oppresses women’ (p.2)

it also.sunport-a view nut forward by Matthew ¢ |

Believe that perfect clearness of brain, and the
ability to devote oneself exclusively to
intellectual topics, are inseparable from the
celibate stale, and we adhere rigidly to

THOUSANDS orsmuuvmms '
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This section creates a semantic field of impeccability; - oA ; R
. the words ‘perfect’, ‘clearness’, ‘devote’, and '
M ‘exclusively’ (p.51) create an image of the perfect
woman, and one that, most importantly, is
‘inseparable from the celibate state’ (p.51). Here lies
% the paradoxical crux of New Amazonia’s feminist

. utopia; relationships and sex are seen as a barrier to

A

=» | Barbie, being a film suitable for children, it is rated a
being the perfect woman and thus stunting a , | 12A, doesn’t really address sexual relations — apart
woman’s career and intellectual development. Whilst . | from the last line of the film being Barbie Margot
this could be seen to reinforce the matriarchal nature - |ERa | | going to “see my gynaecologist’ (p.114) - and in

FO of New A“'lazonia’ with women rejgcting sexual general focuses more on the SymbOIiC relationships
> W between men and women. Perhaps th is of
O p partners for career development and holding the top LS RG]
J jobs, with ‘the Chief governmental offices are all

appropriated by women’ (p.50), it could also,
paradoxically, be seen as reproducing the
misogynisfic notion that women cannot balance
employment with a relationship/family.

final rejection of Ken and her transition from Barbie
to buman at the end of the him.

( balanced way to New Amazonia:. this is seen in

As aforementioned, this rejection of relationships _ Z'.'f'j-'- Barbie Margot's statement that “maybe it's Barbie *

reinforces the ultimate individualism of Amazoria;
by limiting women to lower jobs when inarried. New
Amazonia implies that it is impessitle for women to =
malance having a relationship with having a career,
I Morcover, it also implies the patriarchally rooted idea
that "the celibate state’ (p.31) is associated with a
Yarter, more ‘clear’ (p.51), and pure woman: Fatima
Merniss: argues in'lieq articie on the conneciion
betwcen virginity and patriarchy that ‘virginity is the N . ;
Mmanifestation|OFa purely|mala preoccupationi S }.‘ ::. with an attempt to move to a more equal set of gender
Corbett’s utopia is thus strengly rooted m the belisls \l NS
of the time it is produced it, patriarchal belicis. New
Amazonia, then, is perhaps not as straightforward as
it may at {irst seem; whilst it does extoll the values of

| B a gynocratic community, it is aiso infused with the
3 j%

X, power relations. Furthering this point, Lenore Wright.
Y in her article on the role of the Barbie doll in the

\ making of female identily. states that “girls and boys

TR Use dolls such as Barbie and Ken to represent

) £¥ themselves in fictive worlds®. Barbie. then, instead of
,g‘;__,a-;;’ responding by the reversing gendered power relations
ket of the patriarchal society of its production, responds

LR patriarchy and individualism of the time it was =k
produced in. 0 t




mml’!. B e 1O uuunug:um-rr:u'r. et
ultimately posits the theory that development is an
individual precess.

A
4 _ | &'
)-’ | B
; : Ar: Vi
" b o* This is, finally, backed up by the last scene of the =
;- b r‘u-' film; Barbie Margot docs get support from her ,!I
" : @ adopted family. Sasha saying “i’m so proud of you’ ;f.-”
ﬂ - f5.114), but it 15 her entry into the gynaecologist’s 77/
i ‘5,'—' =S = el office alone. the fact that she is individual and /
relations. rather than the institutionally hierarchica Y= independent as “she walks from the car into a big (" 4

matriarchy of New Amazonia. hpilding’ (p.114) that is the hev ending note of the

film. Female liberation. then. 1s inextricable from
individualisni and independence; community is to be o
rejected and individualism embraced in order for

there ta be a happy ending.

However. whilst Barhie moves towards a miore equal
set of gender relations, 1t fully embraces that
liberation. particularly for women. is inexiricably
intertwined with individualism. To start, there is
pever any real chance that Barbie Jias a wclationship
with Ken: she is categorically “not in jove with Ken'
{(».19%). This is a rejection of both a relationshiy and
assired pender relations: yet wna is more feliing in
repards to individualism is Barbic Margoet’s rejection
ot 1he supposed utopiaa community of Barhie Land.
Liz ihie opening directions of the script, tu fact, it siales @
~evervthing is perfect” (p.3): Barhic Lud. thus, could
sot be any more utopie. Barb:e Marant, haves v,
reiects Backic Land sayving, ‘1! don't koo, 403 6ot
rt.::’.ily sure where 1 belong anymars. ! don i think

Both texts, then. explore the interaction beiweeit |J

feminist liberation and individuality; New Amazon:a

revelves its individualisn around women rejecling

any sort of relationship, but in the process establishes

a gendered hierarchy responding to the patriarchy of” "t
its production. Barbie, however, ties uitimate female - ¥
liberation to individuality, perhaps thisisdue to |

Zarbie s position as an American consumer product,

developed out of a capitalist market that values

™ indiy idual success and the American dream. or

Ipc:rhn'f.-s Gerwig's {ilm is adopting a specific strand of

}fcminigm \.aich places female individuality ar the

Tt

have arending” (p.109) and that  don’t fect LRe
Barbie thourh, not anymore” {p. 1 10), The rencied
use of the singular personal resioui F {pad 1

aftirms the individuatity of her acions - shie )s

torafront. Fither way. each of the texts explores. in
thei owva wavs, the interaction of individuality and

5 1ermimist Livyrias. X
rejecting the Barbie comumunity 10 mave in her G au St )
independent direction. The fackthat she doiesn’i jic] s \
Jike Barbie’ (p.110) reinivrves dus. Barbie is both a e I T :
singulsr persopal peonoun and & phiral pronousn: she as her own money, her own \

g:gse, her g‘m car, her own career.
. 2" 3 e Th ' ¥ - -‘ ey rde PR o ause B
is divorcing hecself frotnethe plural, theadea ot Barbie :magei:a;:ﬂi g;.anything,

and its assoctared commuity, 2ac moving: buyond



Bibliography
Baumbach, Noah, & Gerwig, Greta, Barbie (2023).

Corbett, Blizabeth Burgoyne, New Amazonia: A Foretaste
of the Future (Mint Editions, 2021).

Sargisson, Lucy, Utopian Bodies (Routledge, 2000).
Catherine

Lake, Christina, ‘Bugenics in Late 19th-Century Feminist
Utopias’, The American Journal of Economics and
Sociology, 77 (R018), 1_77-1312

Rose, Anita, ‘Elizabeth Burgoyne Corbstt’'s “New
Amsazonia” Gender Fouity, Science, Utopia', English
Literature in Transition, 40 (1997), 6-2C

Suksang, Duangrudi, ‘Overtaking Patriarchy: Corbett’s
and Dixie's Visions of Women’, Jtopian studies, 4 (1993), -
74-93

Poppy

Bhattacharya, Tithi, ““Barbie” Lets Us Laugh at the
Patrisrchy, But not at the Expenss of Corporations’,
Truthout, August 11 2023
https://truthout.org/articles/barbie-lets-us-laugh-at-the-
patriarchy-bui-not-at-the-expense-of-corporations/

" [accessed 28 March R024] i

P L e e Y A, N R Lt

BETX Daily Up, ‘How Barbie is making climate change
worse, Tatler, August 7 R023
https://www.tatlerasia.com/power-
purpose/sustainability/barbie-plastic-waste [accessed 28
March 2024 ]

Richardson, Drew, ‘Mattel says Barbie sales grew 16% as
blockbuster movie became a phenomenon’, CNBC,
October 25 20L3 z,
https://www.cnbe.com/2023/10/25/mattel-mat-g3-
eariiligs-barbie-gales-

surge html#: ~:text=Mattel%20says%R0Barbie%20sales%
ROgrewh2016%25%20as%20blockbuster®%20movie®%20b
ecamee0a0phenomenondetext=Mattel%20reported%
20esrnings%R0and%20revaniue higher%20than%20Wall
“6208treet's%R0expectaticns [accessed 28 March 20824]

Sax, Sarah, ‘Film and TV's Carbon Footprint Is Too Big to
Ignore’, Time, March 7 2024
https://time.com/collection/time-col-
futures/6vY67943/sustainable-Alm-and-tv-

production/#: ~:text=Depending%200n%20the%20size%2
00of,656%20homes%hR0for%a0a%20year. [accessed 28
March 2024]

UN, ‘Explainer: How gender inequality and climate
change are interconnected’, 28 February 2022
https://www.unwomen.org/en/news-

storias /éxplainer/2022/0%/explainer-how-gender-



inequality-and-climate-change-ars-interconnected
[accessed 28 March 2024]

UNFCC, ‘Five Reasons Why Climate Action Needs
Women’, 8 March 2023 https://unfcec.int/news/five-
reasons-why-climate-action-needs-

women#: :text=Women%R0often%20face%20higher%l0
risks,for%20the%20ycung%20and%rR0elderly [accessed
28 March 2024]

Jacob

Beaumont, Matthew, *“A Little Political World of My
Own”: The New Woman, the New Life, and “New
Amazonia™, Victorian Literature and C'Ldtur'e 55.1
(ROO7), P p 215 232 (1._16)

Charnbers, Clare, ‘Feminism, Liberalism and Marriage,
Annual Meesting of the American Political Science i1l

Washington DC(2012).

Corbett, Elizabsth Burgoyne, Newﬁmazonfa (Amazon,
2020)

Mernissi, Fatima, ‘Virginity and Patriarchy’, Women's
Studies International Forum, 5.2 (198R), pp.183-191
(p.183)

Wright, Lenore, ‘The Wonder of Barbie: Popular Culture
and the Making of Fernale Identity, ZEssgysin
Philogophy, 4.1 _(Ja.nua.ry 2003)

s Barbie oo
yt o POk
.;."C‘“ EXTri b't\;

1eus Beirmng |
Sapnd "r||




'm Just Augustus/ Lyrics

Cause I'm just Augustus, anhere else ’d be a tn
s it my destiny to live and die a life of blonde fragility?
'm just Augustus : i
Nhere | see love, the giantess sees a friend \ -

Nhat will it take for her to see the man behind the monocie and fight for
ne? - :
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